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About the Symposium

“The Symposium for Hong Kong New Generations of Cantonese Opera Playwriting
2021" is co-presented by the Research Centre for Transmission of Cantonese Opera
(RCTCO) of the Education University of Hong Kong (EdUHK) and the Xiqu Centre at the
West Kowloon Cultural District, with the support of Elmond’s Cantonese Xiqu Culture
Promotion and Production Workshop, and the Society of Cantonese Opera Study (Hong
Kong).

The forum explores the current situation of the new generation of Cantonese opera
playwrights/performers in Hong Kong, and jointly considers the cultural identity of
Cantonese opera, a world intangible cultural heritage in the 21 century, and agrees on
strategies to actively promote the development of Cantonese opera.

This event is funded by the Cantonese Opera Development Fund.

Themes of the Symposium

* Development of Cantonese Opera Playwriting in Hong Kong: Retrospect and Prospect
* Reflections on Cantonese Opera Playwriting and Performance Practice
* Reflections on the Cultural Policy of Cantonese Opera



smi8 B2 Programme

B i AFS
10:00 st Registration

F%m & Opening Ceremony
10:15 FREE | HEHEL BBS, MH, JP
Officiating Guest: Dr. Frankie Yeung Wai-shing, BBS, MH, JP

F—8 . FRERREIVER : CIEERARE
1* Session:
Development of Cantonese Opera Playwriting in Hong Kong: Retrospect and Prospect
FHF | REFEHIR Moderator: Prof. Leung Bo-wah

10:30 REEHIZ Prof. Leung Bo-wah
11:00 Z/bE1{E+ Dr. Lee Siu-yan
11:30 MEELZ L Ms. Lum Man-yee
12:00 FMBEE L Dr. Tai Suk-yan
12:30 44k Lunch

FE  BRGRESEERNER
2" Session: Reflections on Cantonese Opera Playwriting and Stage Practice
FHF | 1B IESLE Moderator: Mr. Yeung Chi-sum

B0 - SRGRAIEEEERNET
BaERTE BEDYT REBESE BRTLE WL
FEBELE REYRE RESYT MEEXT
Roundtable Discussion: Reflections on Cantonese Opera Playwriting and
Stage Practice
Mr. Yeung Chi-sum Ms. Naomi Chung Mr. Keith Lai Ms. Chow Kit-ping
Ms. Olivia Tsang Mr. Lawrence Lee Mr. Share Ka-lok
Ms. Janet Wong Ms. Chan Chak-lui

16:00 1\fk Break
B=H . HEBEHRM R BMEEE

3" Session: Reflections on the Cultural Policy of Cantonese Opera
FHF | REFEHIR Moderator: Prof. Leung Bo-wah

HafE 8L BBS, MH, JP

14:00

LHE Dr. Frankie Yeung Wai-shing, BBS, MH, JP
: BEiigRE
e Mr. Ip Sai-hung

ElR:t © HEREHEN R BMERE
Reflections on the Cultural Policy of Cantonese Opera
17:00 REFEHT HEHEL BBS, MH, JP Eittid SBBLL
Prof. Leung Bo-wah Dr. Frankie Yeung Wai-shing, BBS, MH, JP
Mr. Ip Sai-hung Ms. Naomi Chung

17:30 swiE4E®R End
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1** Session -
Development of
Cantonese Opera Playwriting
in Hong Kong:
Retrospect and Prospect

Prof. Leung Bo-wah

Script Writing for Hong Kong Cantonese Opera:
Retrospect and Prospect

Dr. Lee Siu-yan

From Newspaper Advertisements and Drama criticism:

the Exploration of Cantonese Opera Composition
in the 1920s

Ms. Lum Man-yee

On Adaptation Strategy: Using the Example of New
Cantonese Operas Produced by Hong Kong Troupes

Dr. Tai Suk-yan
The Works of Cantonese Opera
in 1950s

Speech Topic

(In Order of Appearance)

3" Session -
Reflections on
the Cultural Policy of
Cantonese Opera

Dr. Frankie Yeung Wai-shing, BBS, MH, JP
The Opportunity of
Hong Kong Cantonese Opera Development

Mr. Ip Sai-hung

The Critical Moment of
the Development of
the Cantonese Opera

2™ Session -
Reflections on
Cantonese Opera Playwriting
and Stage Practice

Mr. Yeung Chi-sum

How Yueju Script Influenced
by Traditional Pi Huang and
Kunqu

Ms. Naomi Chung
Creative - Reality - Balance

Mr. Keith Lai
Transmission of
Cantonese Opera in the
Contemporary Era

Ms. Chow Kit-ping

My Journey into the World
of Cantonese Opera Script
Writing

Ms. Olivia Tsang

Some Thoughts on
Enabling Original
Cantonese Opera Plays

Mr. Lawrence Lee
Suggestions on the
Enhancement of
Hong Kong Yueju
Mr. Share Ka-lok

Core Value of Arrangement
(Music and Vocal)

Ms. Janet Wong

Music Design @ Cantonese
Opera “NOW" @ HK

Ms. Chan Chak-lui
A Reflection on Atomic
Cantonese Theatre's
Productions



TEEEENBESIB
OfflClatmg Guest and Speakers

FEEZE MEBEE Officiating Guest & Speaker

EEHEEL MEMNES, REHE , KTHL
Dr. Frankie Yeung Wai-shing, BBS, MH, JP

RIEFBEMERBEER > BAXCEE#F.ORER/VE
FERREEMEEGEE > UHHEZETREREER
BERAGDES - BIRBEHRERUEEZTEMNZES
FERBRERXEEFEPEFBRRBZEZMNMEEE - 518
IRNWEFHEBREREBENM -

Dr. Yeung currently serves as the Vice Chairman of The Hong
Kong Arts Development Council, the Chairman of Xiqu Centre
Advisory Panel, member of the Performing Arts Committee
of West Kowloon Cultural District Authority, member of Town
Planning Board and Director of the Ma Wan Park Limited.
He previously served as the Chairman of Cantonese Opera
Development Fund Advisory Committee of Home Affairs
Bureau and the Chairman of the Chinese Traditional Performing
Arts Panel of the Leisure and Cultural Services Department. Dr.
Yeung is particularly keen on supporting and promoting the
broad development of the arts in Hong Kong.




BE (HBEF) Speakers (In Order of Appearance)

REERIE
Professor Leung Bo-wah

REFBHEAEXCAREEZMB AR » TAERIEK
MR OMEE - thE DR ERIMAIERTSRE - HEEHN
HzEstE M h2ERBBIGESE) > L®IC 2011 FE
BERSEEETHEEN T EER TR 2012 FEBAEE
MEFIT - RYIREANSHEIRMN B BMHATISERRC > o
WRIR (BEXEXRZ-NEOE—AAN - BAE) (&
#502020) ~ (EEHEEZEEMN AXEFmER) (X
#-2019) R (EERBHFNE  BRIETERMM) (X
#>2017) - RERREBE=-REREEMKEEDR/NEBEH
RENMMREBEHSESEREDEARERIHRBEFAVH
R-BHERRSEHERTREIETR TATHHATHARR
BERER (CXEMBERR) BIRE -

Professor of the Department of Cultural and Creative Arts and
Director of the Research Centre for Transmission of Cantonese
Opera at the Education University of Hong Kong. He is
committed to incorporating Cantonese opera into the formal
music curriculum. His research project, the "Collaborative
Cantonese Opera Teaching Project for Primary and Secondary
Schools", won the Music Rights Award from the International
Music Council in 2011 and the Knowledge Transfer Award from
the EAUHK in 2012. Professor Leung has published papers
in various internationally renowned academic journals, as
well as published various books related to Cantonese opera,
including Hong Kong literature series 1950-1969: Cantonese
opera (2020, Commercial Press), Aria types of Cantonese
opera: A collection of Fong Man-ching’s works (2019, Cosmos
Books), and Foundations of the Male Role of Cantonese opera
(2017, Cosmos Books). Prof Leung is President-elect of the
International Society for Music Education, Chair of the Asia-
Pacific Symposium for Music Education Research, and Chief
Editor of the Asia-Pacific Journal for Arts Education.




FOREL
Dr. Lee Siu-yan

ERERXARBHEE L (RKRSHE) - FEHMZRBE
g8 FEAANICESMPOBEMNERS > BRIERE
BETERZEER5 >  BRIMRREHL (TR )AHR -2
FREBMESSERRPEN)SHEBREEERR(EH
2011 FUHmX (SHESERINELEHEMR) BEESD
XABEHEABRETERN - EFERAEERM T L0
RXE I (EIREBRIER: 558584 (1949-1954))
(2017) R EE (LBZEREZE) (2019) -

Dr. Lee earned his PhD in ethnomusicology at The Chinese
University of Hong Kong in 2011. His dissertation focused
on the historical and social research of diva Fang Yan-fen'’s
repertoire. A Discourse on Cantonese Opera of Tang Di-sheng
and Fang Yan-fen 1949-1954 (2017) was the book to extend
research from his dissertation with additional material and
analyses. His latest co-written book is The Art on Cantonese
opera of Jau Sing-pou (2019).
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HEEYLL

Ms. Lum Man-yee

MERRUTBRHBRNBIIBEREIFTA o eV FEE
BEPEG R RES - BE - BEESEA RERHZ -
MESENEETEEE I IFMEXCEENEE (F8)

ZNBEEARH (PRESHSE) « (PESBFSHER) -
(PEBMZ2EXER) - (PERKXRESFZEMER) &
SRS HERAKERE TR ; ARABHMAES
8 NER=EHRERENERFIERE) ( (NLWES) 18
FERR > 55 ~ ZMNE » Uk (RIEXREF) +=dhhkads) - i
ERERRE ; ANAREESREHESEHETEE > 58
HEERFM—E=M > LEBBEANTFY o WEFENET
WIEEE  IMMEXCEENEE (FE) EPNERAER
B R L ARETE - BEHAESERESE -

Lum Man Yee is an independent scholar and theatre critic based
in Hong Kong. Her research field covers Chinese traditional
drama and theatre, Cantonese opera, Cantonese opera film and
Cantonese narrative song. She was formerly Research Associate
at Lingnan University, Hong Kong. She served as deputy chief
editor of Annals of Chinese Opera, Anthology of Chinese Opera
Music, Anthology of Chinese Narrative Singing and Anthology
of Chinese Folk and Ethnic Instrumental Music: The Hong Kong
Volume, book projects commissioned by the Intangible Cultural
Heritage Office (Hong Kong). She curated the knowledge
transfer project “Reviving the Almost Lost Versions of Three
Routine Plays in Cantonese Opera”, funded by the Research
Support Office and the Faculty of Arts of Lingnan University.
She co-authored three sets of learning packs for the D.H. Chen
Foundation — West Kowloon Tea House Student Matinees and
served as instructor in Teacher Training Workshops. She is
currently working on a project funded by the Intangible Cultural
Heritage Office (Hong Kong), which studies the continuity and
transformation of routine-ritual plays in Cantonese opera.




FAREL
Dr. Tai Suk-yan

BRMEREL (FER)HUR BEREPXARBRIKESTHE
Bt REFEPXXABREXERTENERR > FEE
WMERFBEME > AREERES (FEHHMR TR
fE) (2003 > BF DR - MERGHE ) « (HIHBREEFR)
(2008 > RN - MERGHE ) > EEF (EHAE —
Bl (Bit4Tigse) EAF) (2015) « (EZR — — 4
FHEBRFHERHAR) (20155 EEFC~FLE - f
BEGHE) (LBZEREE5 (M DVD *E) ) (2019
BEDEAH) -

TAIl, Suk-yan obtained her B.A., M.Phil. and Ph.D. degrees from
The Chinese University of Hong Kong. Her research has focused
largely on the Cantonese and Chinese music, and her writings
can be found in Hong Kong. She is a president of The Society
of Cantonese Opera Study (Hong Kong), a visiting assistant
professor in the Shaw College of the Chinese University of Hong
Kong and an examiner of the Hong Kong Arts Development
Council.
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BERTE
Mr. Yeung Chi-sum

BEEPNXABRXAZE BRI UERERMZ TBNE) o
BIEERERZTRRBEES > RE22REM > FRERH
REEES -

BEFREREBELATREENEINEL (REIHRE) -
(REEY - EARBRKEBAEE) » (HEERE-EHE
REEDHEBEER) - HRXFEE (ERGARE-B
HATSEPRABER) —X » (BRENXFHF - (LIEIS
&) —&; FHFBFEA (FEER) KSHFEER (5=
SEMPIR) —X ; TEEEMWERES MO+ FFLSE
HEIFERBEXF - BRIREREE (KEFEER - ’H
2ig) o (BHEHD - (RIER) - (F2HERE) » (FF:8)
EREE

Graduated from the Chinese University of Hong Kong. He
founded the Edmond'’s Workshop to promote Chinese opera in
1988, and has organized several Peking opera and Cantonese
opera performances and projects. His publications include
a Chinese monograph titled “Studies on Cantonese opera
playwright Tong Di Sang”.




Byt
Ms. Naomi Chung

BEARAXCEREZMEE (Eih) > PEBEAIRFE
8 XEMMBMBRESITAREL o i 2011 F
MABAXEEES > ABER TBAAKEM - THH
$7 20121 ~ TEAABBIPOBERI ~ THABMP O
ERFHER) - RBEXAE (EREIE) HNBELE -2
REHBRES B AMITIIRIR - BREEENERER
FIE ~ EBREIRR - LEEREKR EEEREIARELERE

MRS HERE - EROEISER (FEHE)

(friR) ~ (XEHAR) F o BKERtREMETLEL ;
AAXEEEPORE BRFERBAER - R8 REBH
B XBEETEREBMEZNBEL > RESHE (BT
tgac) MBEEH o

Graduated from California Institute of the Arts with MFA in
Lighting Design, Naomi Chung joined West Kowloon as Head
of Xiqu, Performing Arts in October 2011. Since then she has
produced a number of events, including the West Kowloon
Bamboo Theatre (2012, 2013, 2014), Freespace Fest (2012), the
Xiqu Centre Seminar Series, Rising Stars of Cantonese Opera,
The Ghost Seller & His Butterflies, the Experimental Cantonese
Opera Farewell My Concubine (New Adaptation), Wenguang
Explores the Valley and cultural exchange programmes in
mainland China. Most recently she planned and invited the
China Theatre Association Plum Blossom Award Art Troupe
to Hong Kong, and produced The Reincarnation of Red Plum
for the grand opening of the Xiqu Centre. Before joining West
Kowloon, Naomi Chung was Technical Director of Hong Kong
productions at the Expo 2010 Shanghai China, and Head
of Programmes & Education with the Hong Kong Chinese
Orchestra (2001-2009). She is a member of the China Theatre
Association.
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PIERE
Mr. Keith Lai

ARE ~ R - dREh BB - BRNTREBEEZIFKBMRA
ERF > HREXEE - BRATE 2011 FREFEE
M REAE T2MMBEE (&) 1 > ERREAFERI TE
MAR o ST KREREER - 2016 FRIE/NEISZE A
(FFERIEY (FhfR) > MHSEEMN S HKIEED » K% 16
R2017 FERE/NEISEEH ;2019 FR/NEIIHEE
(()3‘()’;%1%@)) EF NERMXZEREFHARE (REER
Sl

Keith Lai, protégé of Cantonese opera masters Man Chin-sui
and Poon Sai-lun, Lai studied under Man Lai-fung and Hon Yan-
ming. In 2011, he was presented with the Award for Young
Artist (Xiqu) by the Hong Kong Arts Development Council and
subsequently formed his own troupe dedicated to promoting a
new style of Cantonese opera. As a librettist, Keith wrote Son of
Heaven, Breezy Pavilion and Battle of the Throne.




BEER L
Ms. Chow Kit-ping

ZERREFALAHAKBPEANEREEXEL (BE) »
“—EENE—SEFEABEE N\NERZRERRRI > T
NEEFSBEWERER rlﬁtﬂﬁﬁﬁlﬁﬂzﬂa%&ﬁﬂjn’r%h
Bhy BlEBlAE (HBE4) (The Jade Crafter) » ZBIW
“E—FHBFBEAEEL FAEBEZR > BERE
(ER=53E) (Poetics of the Postal Pavilion) > A& %
FRE ~ MKERMBIBREEL - —T—HFAPEEEhER
MEER (REMET) (Her Majesty Wu Zetian) #E1E 4R
Bl o BIfEEEI (#t+1R) (Du Shiniang) r EEBIEREES
ZE—RF THHRERERRIELLE) BERLR  ZEN_-FT
“EFE—B > HRBEREEL c EEEER (FEFI39E
#1) (The Rectification by Ximen Bao) £ (/@5 H#)
(A Reformed Zou Chuh) » BRIR —_E—N\KR_E_ZF >
EEMEELEGREESE TERRXAELLE) BAER
ER e ZEZEFHEEE (A8 E) (Phoenix of the
Red Chamber) HRREEX mBEKRHEREELN -
BlEE B (ZHMEER) (Chasing Justice Between Hell
and Reality) » EERBN\NEGE-T-—F NHEERBIE
LEE) REAEBRIAEE o

Chow Kit-ping, graduated from the Open University of Hong Kong, with a Bachelor’s
degree in Chinese Humanities (First Class Honours) in 2006. She enrolled in the Cantonese
Opera script-writing course, offered by the Cantonese Opera Academy of Hong Kong and
trained between 2008 and 2010. The Jade Crafter was written with the help of a grant
from the Xiqu Playwright Mentoring and New Play Performance Project of the HK Arts
Development Council in 2009, and the play was performed by Kam Sing Fai Cantonese
Opera Troupe in 2011. She received another grant the same year, and wrote Poetics of the
Postal Pavilion, which featured a stellar cast, including Wan Fai-yin, Yuen Siu-fai and Sun
Kim-long In 2015, She wrote the script Her Majesty Wu Zetian for Chinese Opera Festival.
Her creation, Du Shiniang, was awarded Outstanding Script Award by the Cantonese
Opera Development Fund's New Cantonese Opera Play Scriptwriting Competition in
2016, and it was performed by Ling Lung Cantonese Opera Troupe in Jan 2020. Two newly
adapted short plays, The Rectification by Ximen Bao and A Reformed Zou Chuh were the
winning entries of Life Encouraging Fund’s Cantonese Opera Script Writing Competition
in 2018 and 2020 respectively. Her new play, Phoenix of the Red Chamber, was performed
by Lung Koon-tin, Nam Fung and Tang Mi-ling in 2020. She wrote Chasing Justice
Between Hell and Reality, which won Outstanding Script Award for Long Play of New
Cantonese Opera Play Scriptwriting Competition in 2021, organized by the Chinese Artists
Association of Hong Kong (Barwo).
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Mide (BHHME) L
Ms. Olivia Tsang

HWHENEBANPEB2MMAERENER > B/EEE R S8
IBhRAH HEABMERZNER - REKEEMEBIE
MEhREF > WEMEEREBLI2ERE > EEBHRARA
EMBE - BIMEMEHE > G0V TEEHE X
E4F > FAKEREERMEAMA ° 2019 F5 AR
BRitSE) —BMERIATEIE > WL 2021 FHEFEN\NMEEE
MR ERBIELEEFRU e —BESRAANE
R4 o

Olivia studied Fine Arts and English Literature in the University
of Hong Kong. She grew up listening to Cantonese opera on
television and vinyl records and has developed special interest
in operatic art. She learned Cantonese opera singing and theory
with Mr Lau Wing Chuen for many years and Nanyin (southern
tunes) with Dr. Tong Kin Woon. In recent years, she studied
Cantonese opera performance with Miss Chui Yuet Ming. She
published several newly-written Nanyin in a booklet for free
distribution, with the aim to share her love of and to promote
this heritage art. In 2019, she assisted in the adaptation of
the play “Justice Pao Executed Chan Sai Mei with Rage”. In
2021, she received the Outstanding Script Award in the New
Cantonese Opera Play Scriptwriting Competition organized by
Hong Kong Barwo (The Chinese Artists Association of Hong
Kong) for her new work “Hidden Poem in a Gown".




FEEXRE

Mr. Lawrence Lee

BEENESREESRNES R EESEERER 1
1995+96 + 97T FEBE=ZERERAKEZSEETREE -
1997 FREGHEZSESRIEE (BSMIK) > miEER
B49EZ > 1 American Opera Projects, Inc. (FE& & &
B 200l FREFTERERGRZ EEEFEHAEE
]  cBEZSEXMKSIREERBZHNELE - EEE
BERPITEAEE - FHZ2HERER (FH5E My Secret
Live ‘BIEE) > (EEIEBZEM 2018) Kk (FERAFFE
MiHE LA - Melodia) - EBHREEEEZESES (FE
HE) ~ (WRIE) ~ (BiE4ImR) R (RELARE) 2
REKIE - BATBERENERISERERS > BRER
(The Easy Ride) EEBEHRIRSHEEE > (R SIEFE)
BEBNEEERE - RRERERE - FRFEABBIEE o

Lawrence Lee graduated from the Hong Kong Academy
for Performing Arts with a BFA (Hons) Degree in Stage
Management. He received the Jackie Chan Charitable
Foundation Scholarship for three consecutive years from
1995 to 1997, which enabled him to complete an internship
in New York as a Stage Manager for America Opera Projects
(1997). In 2001, he received the Best Youth Stage Management
Award at the Hong Kong Drama Awards. Lee has worked for
numerous local and overseas performing groups as Production
Manager, Stage Manager and Deputy Stage Manager. Recently,
he participated in the productions: Joey Yung My Secret Live
Concert, Le French May 2018 and HKYAF’s Musical -- Melodia.
He was the Production Manager of the Yam Kim Fai and Pak
Suet Sin Charitable Foundation productions: Dream of the West
Chamber, Princess Cheung Ping, The Reincarnation of Red Plum
and The Butterfly and the Red Pear Blossoms. He worked as
exhibition designer at the Hong Kong Film Archive, as Concept
Arranger for Eason Chan'’s The Easy Ride Concert, and Assistant
Director, Set and Costume Designer for Utopia, Momentarily.
He currently works as a freelancer.

17



18

RESXE
Mr. Share Ka-lok

REARTEITRNERELTLR ) BLtnRHAKRREES
BEMMEBMEMBE — b > HREFTREZEREETEH
EHIERIZ c MMER PN - REHER -BBE BRER BALF
BESHRI - BEAHE - #FRERKREHERE  LBERE
RN EESBEK -

2017 &> U—RREEX > AFEESEETFEREN
BHES > U ATFREEIRESERFANETHLEE > BRst
FIB8E (BELZ={TAERE) - (FR - SltRNET
™ (ERBRAREAIE)) ~ (F2HEE) - (BRZFE%) -
(BEXHERR) « (BEMEZMMABTKE) F - B51F
FIEEE MERERE, « TEXEWMIAFEEZ] - EHKX
1~ MRREIZE) « TTFMEBIER Fo

2020 FRRI THEHWBIHEE) » BEARATFEHERKE

BIZA > BRTERERBMZI » hEFPEIT ML S

B> AEMARZE  MEBE 2HEHK > gEAHAE

;ﬁg%%%*ﬂﬂgﬂﬁ » BEREEZBEE > SIFHIAKRA
| o

Share Ka-Lok began leaning erhu at the age of seven under
Tsang Chi-wai and Shao Lin's instruction. He later studied for
a Bachelor of Fine Arts in Cantonese Opera in the Hong Kong
Academy for Performing Arts as a student of Ng Lut- kwong,
Yu Kei-wai, Au Yeung-ting, Luo Qinger and Boaz Chow, later
taking up gongs and drums under Sung Heung man and Dai
Rihui. In 2013, under Ng Lut-kwong, Share Ka-lok participated
in the music arrangement of "The Monkey King Thrice Beats the
Bony Ghost”. From Journey to the West as a music designer,
performing in Hong Kong, Macau, Mainland, China, and
Canada. In 2014, he was recruited to serve as a guest musician
for the Young Academy Cantonese Opera Troupe and has since
performed in many of their events. In 2017. he obtained a first-
class honours bachelor's degree in the HKAPA and became the
music leader for the Young Academy Cantonese Opera Troupe
and the leading musical arranger and music leader for major
Cantonese opera troupes in Hong Kong. In celebration and
preservation of the Cantonese opera, he established the Isaac
Music Studio in 2020.




REERL

Ms. Janet Wong

TEE - 2ERNEREZBRPEIBMRE - RRHEXK
B RUBEREREERTEE  MAREN > BBRE
B PZEAKRFRSRENEE - 2011 FHIIEF S - 2014
FEES TAABBMPOBEEME) » BEBRESRER-
2015 FHREFBEMBERBMEDMMBE (Bh) - &
FHEmBE (BKBK) « (FRZF) RNEIZEE (FH
EAEDY (FR) F 2018 FMABENAXCEE BP0
EEMELE > BETHRS -

Janet Wong graduated in 2005 from The Hong Kong Academy
for Performing Arts Advanced Certificate Programme
(Cantonese Opera), where she specialised in dan (female) roles
and studied under musician Ng Lut-kwong. Since then she has
performed with various Cantonese opera troupes, including
the Cantonese Opera Theatre, and also formed her own
troupe. In 2011, Wong became a resident actor in the Hong
Kong Young Talent Cantonese Opera Troupe. In 2014, she
won the Outstanding Performance Award at the Rising Stars
in Cantonese Opera Showcase organised by West Kowloon, as
well as the Award for Young Artist (Xiqu) presented by the Hong
Kong Arts Development Council.
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REEZL
Ms. Chan Chak-lui

BhE - BEREB/\NEEREREEZ2R > BBEH/)
B 2R BERBZ -MEELAHBEREAN > RE
(FBE) ~ (MEME) ~ (FULIR) FFAB 2012 FiE
2mEE/N\NEE—hMtER TERHFTEHRT &

4R

Cantonese opera performer specialized in male (Sang) role,
with training in Hong Kong Academy for Performing Arts.
She performs regularly in Cantonese Opera Young Talent
Showcase Program since 2012. She also creates and produces
performances including The Story of the West Garden and The
Fable of the Ungrateful Wolf.




Rtk E
Mr. Ip Sai-hung

BERRBPXABIREBWEL - REERXRETEMZE
SEERIEEXRTZNMENE - ERZMERBZMERN (B
Bi4E) ~ RERCEHFEERZNME (PRERREZM)
ZE8 - EREZEROHBREAMEZEEZEREFEHMIR
EZRIER - BREEBRXRAHNEZEGZEMREZMES
EZ8 - BNERBEBRB/IBRECRMEHRFNRNE
ARERMITHREALRBENR - BT ESHRFH
REREFER — (BRHE) REBLSHBUTERBIE
CESHEERE -2 —IHHERER > TRRRZFER
w0 BiE . (AE+EREATFRAEBELARBEHS -
BRmERE) « (KMBEKEE=TFRAUARNEREHE) -
(BREARRBIZUER) - (FBERNEAE) - (EF
KRR BAIER) F o

Ip Sai-hung obtained the Bachelor of Arts and Master of
Philosophy in the University of Hong Kong. He is the Vice
Chairman of Cantonese Opera Development Fund Advisory
Committee, the Advisor (Xiqu) of Hong Kong Arts Development
Council, a member of Chinese Traditional Performing Arts
Panel of the Leisure and Cultural Department, a member of
Advisory Committee (School of Opera) of the Hong Kong
Academy for Performing Arts and the Vice Chairman of Hong
Kong Chinese Opera Promotion Association. He was a former
member of the Cantonese Opera Advisory Committee and the
Advisory Committee on Arts Development. He had produced
the first Cantonese Opera optical disc “Window for Cantonese
Opera”“for the Education Department. He had been invited
as the member of the “Foshan to Rebuild the Viburnum Hall”
Committee. He is a Chinese opera columnist and had issued
several essays about Cantonese opera in different forums.
He was awarded the Certificate of Commendation from the
Secretary for Home Affairs for making outstanding contributions
to the development of arts and cultural activities in 2006. He
was also awarded the Chief Executive’s Commendation for
Government Service in his contribution to the promotion of
Cantonese opera in 2014 .
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