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“The Spread and Development of Chaozhou Waijiang-Opera in Singapore——The Case of the Thau
Yong Amateur Musical Association”

Wang Xinyu, female, born in December 2001. She is currently a graduate student at the College of
Literature, Fujian Normal University, pursuing a master's degree in Drama and Film Studies under the
guidance of Professor Liu Hongjuan. Her main research areas are opera and folklore, with a keen interest in
the overseas dissemination of Chinese opera. She graduated from Henan Normal University with a Bachelor
of Arts in Art Studies and a minor in Literature.™

Abstract:

The traditional opera of the Guangdong region in China, known as "Waijiang Opera", also referred to as
"Guangdong Han Opera™, spread southward with the Teochew and Hakka Chinese immigrants and took root
in the Chinese communities of Southeast Asia, particularly in Singapore. In Singapore, it grew under the
spontaneous organization of local amateur opera groups. Among these, the Thau Yong Amateur Musical
Association, which started with Han music and Waijiang Opera, has made significant contributions to the
dissemination and development of Chinese opera, especially Waijiang Opera, in Singapore since its
establishment in 1931.*
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“Tradition and Innovation™: The Modern Transformation and Cultural Resonance of Chuanjiang
Boatmen’s Chanty in Dao Lang’s Concert”

Zixuan Wang, a graduate student in the 2024 class at the School of Music, Southwest University, studying
under Associate Professor Yan Fen. Her research focuses on ethnomusicology. She graduated from the Xi'an
Conservatory of Music with a major in music education, possessing skills in piano and choral conducting.
During her university years, she excelled academically, served as a class representative, and actively
participated in various activities both on and off-campus, enhancing her communication and organizational
skills.*

Abstract:

Chuanjiang Boatmen’s Chanty, as a national intangible cultural heritage of the Sichuan-Chongqing region,
not only records the rich historical and cultural development trajectory of the area but also vividly
showecases the hardworking, brave, and resilient spirit of the Sichuan-Chongging people. This paper takes
Dao Lang's rendition of Chuanjiang Boatmen’s Chanty as a case study to deeply analyze the innovative
practices of integrating Chuanjiang Boatmen’s Chanty with modern music, exploring new ways of modern
translation and cultural resonance of intangible cultural heritage music in contemporary society. The aim of
this study is not only to effectively protect cultural heritage like Chuanjiang Boatmen’s Chanty but also to
revitalize it in modern society, providing an excellent paradigm for the creative transformation and
innovative development of intangible cultural heritage.*
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“The status and role of “Zhu Qiang” in the inheritance of Kunqu opera”

Li Yun (1988-), female, Han nationality, from Linfen, Shanxi, Ph.D. candidate at the School of Drama and
Film Studies, Shanxi Normal University, and lecturer at the School of Music, Shanxi Normal University.
Her main research direction is the history of Chinese opera.*

Abstract:

During the late Qing Dynasty and the Republic of China period, the literati composer Wang Jilie proposed
the concept of “Zhu Qiang" based on the idea of composing music according to the words, combining
Western music theory with traditional Chinese musicology and music analysis of Kunqu opera. By
analyzing the musical form of the Nanshang tune "Shan Po Yang" (. &t %), it was found that Zhu Qiang, as
a special tune that integrates Gongche notation and Ban Yan, runs through the music of the tune and has the
characteristics of a motif (musical idea). Zhu Qiang is an important theoretical achievement of Wang Jilie in
actively exploring Kungu opera music from a Western perspective. It not only provided new ideas for the
inheritance and creation of Kunqu opera at that time but also has significant implications for the current
exploration of Kunqu opera music composition techniques and creative practice.*
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“Protection and Application of Music Intangible Cultural Heritage from the Perspective of Active
Inheritance: Reflections on the National Intangible Cultural Heritage Project ‘Wudang Mountain

Palace Taoist Music*”

Li Yi, a master's student in the Department of Musicology at Wuhan Conservatory of Music and an assistant
at the China Taoist Music Research Center. She has led the national college student innovation and
entrepreneurship training program "Internet + Wuhan 'Intangible Cultural Heritage' Art Guide and
Application Research Project”. Her research focuses on the protection and application of music intangible
cultural heritage and Taoist music.*

Abstract:

Wudang Mountain Temple Music, a national traditional music intangible cultural heritage project in Shiyan,
Hubei Province, has become an indispensable part of Hubei's intangible cultural heritage since its inclusion
in the intangible cultural heritage list in 2006. With its unique charm and profound cultural heritage,
Wudang Taoist Music deeply reflects the essence of Jingchu Taoist Music. This paper is based on the
author's multiple experiences in Taoist rituals and related research literature since 2020. In today's
commaodity economy society, "music performance” seems to have become the main force in the protection
and development of such intangible cultural heritage music projects. Can Taoist music, detached from its
"sacred" environment, truly integrate with the secular world? The author believes that achieving the
"original ecological™ protection of Wudang Taoist Music within music intangible cultural heritage projects is
no longer feasible. Adaptation, development, and transformation are eternal topics. Production and
inheritance must go hand in hand, and realizing the potential market value of the Taoist music cultural
industry is the only solution.*
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“From ‘Watching the Opera from the Audience” to “Moving to Appreciate the Opera’ : On the
Modern Transformation of the Traditional Opera Performance Model”

Zhou Yuyan, born in May 2002, female, Han nationality, from Hunan. Currently a master's student in
Chinese ancient literature at the School of Literature, Shaanxi Normal University, with a research focus on
Yuan, Ming, and Qing dynasty opera literature. She has published academic papers such as "The Conflict
between Respect for Emotions and Asceticism in Late Ming Zaju: Taking "The Dream of Jade Chan Master
in Cui Xiang' and 'The Monk and Nun's Joint Crime' as Examples( (P @ {s#p sejp| @ & L g #pra
& FR —— U< AEEF B HR- F>Jo<ig & & > % ) )" and "Shen Congwen's Acceptance of Fish
Imagery in 'The Book of Songs' ( {4/ * -] 3 4F<zF5>4 & % 4% < ) )". Additionally, her academic
paper "The 'Hongxian Zhuan' is Not Written by Yang Juyuan( {(<iz# @& >2L48 E R #11%) )" is scheduled
to be published in March 2025.*

Abstract:

The performance activities of traditional Chinese opera have a long history, evolving from their inception to
maturity and further development. Since modern times, with the rise of literary reform trends, the
performance model of opera has shown a new trend of transformation. The application of modern
technology in the dissemination of opera has promoted the transformation of the traditional "watching the
opera from the audience” model to a more modern "moving to appreciate the opera” model. The
transformation of the traditional opera performance model not only gives new life to opera performances but
also provides a valuable path for the inheritance and development of intangible cultural heritage in modern
times, holding extraordinary significance.*
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“Attempt and Breakthrough in Multi party Encirclement: The Exploration Path of Local Opera Style in
Longjiang Opera”

Yue Wei, female, born in 1981. A doctoral student in the 2024 class of Musicology at Shanghai Conservatory of
Music, specializing in Chinese traditional music theory. She is an associate professor in the Department of
Musicology at Shandong University of Arts. Her main research directions are Chinese traditional music, opera
music, and opera history. She has published several academic papers in domestic Chinese CSSCI and core
journals such as "Opera Art" ( (&% & # ) ) and "Chinese Music" ( { * ®5 % ) ). She has also won the third
prize of the "31st Shandong Provincial Social Science Outstanding Achievement Award™ and other awards. She
published the monograph "Research on the Inner Court Performances of Peking Opera Actors during the Tongzhi
and Guangxu Periods of the Qing Dynasty" ( i e i 6 35 # B 7 g 5 4 22738 4 38 ) ). She has
participated in and undertaken various national somal science art projects and Shandong provincial social science
research and teaching projects.*

Abstract:

Longjiang Opera is one of the most distinctive representative opera genres in Heilongjiang Province, officially
named in August 1960. It was included in the seventh batch of provincial "Intangible Cultural Heritage List™" in
2024. Since its "mother body" originated from the folk storytelling and singing art "Errenzhuan” with a broad
mass base in Northeast China, and it is a local small opera with only 60-70 years of history, its development
process of "artificial construction and grafting cultivation™ requires consideration of how to form individual
development apart from the "mother body", avoid assimilation when learning the "patterns and norms" of Peking
Opera and Pingju Opera, and overcome the "shadow" of being accepted due to the audience's love for its "mother
body". Several generations of creators, performers, and inheritors of Longjiang Opera have explored the style of
local opera through various aspects such as the inheritance and variation of singing styles, body performance and
design, classic and new repertoire creation, and the integration of opera promotion and localization. Through
historical experience review, reflection, and dialogue, and under the multi-party encirclement and expectations of
the state, government, scholars, and audience, they have forged a path of exploration for the style of local opera.*
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“Triple identity recognition in the ""Crying Marriage Song"* of the Tujia ethnic group from the
perspective of female gender”

Zhou Yi (2001-8), female, Han nationality, from Chongging, a master's student in the 2024 class of Art
Studies at the School of Music, Southwest University, under the supervision of Associate Professor Yan
Fen. Her research focuses on ethnic music and intangible cultural heritage.*

Abstract:

The Crying Marriage Song is a unique ritual music form of the Tujia ethnic group, serving as an important
symbol for identifying and recognizing the identity of Tujia women. It mainly presents the triple identity
recognition of daughter, wife, and mother, with these identities interconnecting and permeating each other,
reflecting the unique cultural identity of the Tujia ethnic group. With the rise of feminist thought, the Crying
Marriage Song has increasingly attracted academic attention. However, the value of Tujia women's identity
recognition in the Crying Marriage Song has not been fully explored. Therefore, this study aims to explore
the functional evolution of the Tujia women's identity recognition system in the current cultural context by
interpreting the different female identities in the Crying Marriage Song from a female gender perspective.*
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“Cultural Practices and Potential Roles of Communities: A Study of Gaojia Opera Audiences”

Hu Xiaoke, a master's student in Chinese Folk Literature at the National Research Center for Cultural
Industries, Central China Normal University. Her research focuses on intangible cultural heritage and local
operas in Fujian and Taiwan.*

Abstract:

"Community" is the main body of intangible cultural heritage protection, inheritance, and enjoyment. In the
continuation and recreation of Gaojia Opera, a national intangible cultural heritage, the audience, as an
important part of the "community,” serves as the patrons, appreciators, critics, and builders of Gaojia Opera.
With the development of new media technology, Gaojia Opera audiences can decide whom to watch and
whom to promote, and participate in folk negotiations in a more direct and low-cost way. Many audiences
also become "amateur performers", personally inheriting Gaojia Opera and expanding its cultural space. The
cultural practices of Gaojia Opera audiences fully reflect the vitality of the "community” and provide a
reference for the protection of performing arts intangible cultural heritage.*
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Yuanling Fan, Wangin Yin

“The Bridge of Aesthetic Education: Exploring the Integration Path of Chongging ‘Intangible
Cultural Heritage’ Music in Regional Compulsory Education”

Yuanling Fan, Associate Professor and Master's Supervisor at the School of Music, Chongging Normal
University, and Visiting Scholar at the University of South Florida. She has led six provincial teaching and
research projects, four school-level projects, published eight papers, and co-edited two textbooks and
monographs. She has been awarded titles such as "Model Teacher of Chongging Normal University" and
"Outstanding Female Worker," and has consistently received the "Excellence in Teaching Award" and been
named "Outstanding Teacher" and "Most Popular Teacher among Graduates" for many years.

Wangin Yin, a master's student in the 2024 class of Art Studies with a focus on Art Education and Aesthetic
Education at Chongging Normal University, under the supervision of Associate Professor Yuanling Fan. She
graduated with honors from Minjiang University in 2023 with a bachelor's degree in Musicology. During her
undergraduate studies, she received numerous honors such as "Outstanding Communist Youth League
Member" and school academic scholarships, actively participated in various performance activities, and
obtained qualifications such as the high school music teacher certificate and the 1+X instrumental music art
guidance certificate. During her master's studies, she received the first-class academic scholarship and
actively participated in various academic activities and large-scale performances, continuously enriching her
academic and practical experience.*

Abstract:

This study focuses on the integration path of Chongging music intangible cultural heritage ("Intangible
Cultural Heritage" music) in Chongging's compulsory education, aiming to provide theoretical support and
practical guidance for aesthetic education at the compulsory education stage. Through literature research and
survey research, the study conducts quantitative and qualitative analysis of the "Intangible Cultural
Heritage" music in various versions of Chongging's compulsory education music textbooks. The study finds
that the integration of Chongqing's intangible cultural heritage music into local compulsory education will
effectively enhance students' cultural identity and aesthetic ability. However, successfully integrating
Chongging's "Intangible Cultural Heritage™ music into compulsory education faces challenges such as
resource construction, teacher training, teaching method iteration, and hardware facilities. The study
suggests establishing interdisciplinary cooperation mechanisms and incorporating digital smart strategies to
facilitate the integration of "Intangible Cultural Heritage™ music into Chongging's compulsory education,
achieving a win-win situation for cultural heritage preservation and educational innovation.*

10
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“Ritual Music and Folk Music Performance: A Study of Han Dynasty Drumming Music
Performance”

Jiang Xingchen, a doctoral student in Chinese ancient literature at the Department of Chinese Language and
Literature, Sun Yat-sen University.*

Abstract:

Drumming music is synonymous with military music, primarily participating in royal ceremonies,
performing royal music at occasions such as processions and military camps, and showcasing royal majesty.
Bestowing drumming music became one of the royal rewards, and it was often performed in the homes of
military and noble families. Additionally, the Han emperors sometimes used drumming music to highlight
the relationship between the emperor and foreign tribes. In the Han Dynasty, drumming music was
sometimes performed alongside wrestling shows, marking the beginning of early theatrical history.*

11
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“Mei Lanfang and Hu Shi: Exploring the Reform of Xiqu under the Transformation of Modern Chinese
Thought”

Yuan Yi, Ph.D. from Shanghai University, a lover of Peking Opera.*
Abstract:

Under the influence of the "New Youth" during the May Fourth New Culture Movement, the "Mei School"
transitioned from adhering to the traditional Confucian moral codes of loyalty and filial piety to emphasizing
aesthetic independence; from advocating the unchanging feudal ethics of "the way does not change, nor does
heaven" to breaking free from familial constraints and pursuing individual liberation; from upholding the
"three obediences and four virtues™ for women to the era's call for female emancipation. The emperors,
generals, scholars, and beauties on the Peking Opera stage were gradually imbued with more contemporary
colors and meanings by the times. The connection between the opera stage and social thought became
increasingly "timely."*

12
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“The development of Cantonese operatic music under Westernization”

Ma Sin Yee is currently pursuing a PhD at The Education University of Hong Kong, where she also
obtained her bachelor's degree in music education. She has been engaging in Cantonese operatic singing and
has taken on the role of instrumental accompanist for Cantonese opera. Her research interests include
Cantonese opera, world music, Chinese music, pedagogy, and music education.*

Abstract:

Cantonese opera is one of the traditional opera genres in China and was listed as an Intangible Cultural
Heritage of Humanity by UNESCO in 2009. Cantonese opera includes four main elements: singing, acting,
recitation, and martial arts. Among them, "singing" refers to the vocal performance of the actors and is an
important part of Cantonese operatic music. Although the concepts of Cantonese opera and Cantonese
operatic music differ slightly (the former includes singing, acting, recitation, and martial arts, while the latter
focuses only on singing and recitation), their musical structures are largely the same.

In recent years, Western musical elements have gradually appeared in Cantonese operatic music, eliciting
different reactions from insiders. Some believe this violates the tradition of Cantonese operatic music, while
others think incorporating Western elements can showcase the innovative side of Cantonese operatic music.
This paper aims to explore the development trends of Cantonese operatic music by analyzing three modern
works, discussing the impact and development space brought by Westernization, and attempting to discuss
how insiders of Cantonese operatic music should balance innovation and tradition.*

13
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“Research on International Dissemination Path and Strategy of Local Opera Types--Take Wu Opera
as an Example”

Sun Jing, male, from Yiwu, Zhejiang, is a master's student in International Chinese Education at Zhejiang
University of Media and Communications. He focuses on research and practice in the field of opera, with a
strong interest and in-depth exploration of the inheritance and development of local opera types. In teaching,
he is committed to integrating traditional opera art into the modern education system, especially in
international Chinese teaching classrooms, using innovative teaching methods to inspire students'
enthusiasm and interest in opera culture. He looks forward to exchanging insights with colleagues at this
seminar to jointly promote the prosperity and development of opera art.*

Abstract:

This paper uses Wu Opera as an example to explore the international dissemination path and strategy of
local opera types. Wu Opera is a local opera genre in Zhejiang, integrating various art forms, but its
international influence needs to be enhanced. The article first analyzes the current state of its international
dissemination and the problems encountered in overseas dissemination, and then proposes strategies:
strengthening policy and regulatory construction; cross-disciplinary development, integrating into school
and local curriculum systems; using modern technology to broaden dissemination channels; encouraging
community participation and co-creation to stimulate local vitality; and enhancing international cooperation
to increase influence. Exploring the dissemination path of Wu Opera can both protect cultural heritage and
revitalize it in the new era, contributing to the global development of Chinese local opera genres.*
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“Offering Sacrifices to “White Tiger during Insects Awaken Day"" in community communication”

I am currently studying Language Studies (Chinese major) at The Education University of Hong Kong.
Driven by my love for literature and culture, I chose cultural studies as my major. | hope to learn more about
cultural knowledge during my studies and further my research.*

Abstract:

In 2014, the Hong Kong government included the "Offering Sacrifices to White Tiger during Insects
Awaken Day" in the list of intangible cultural heritage, classifying it under social practices, rituals, and
festive events. This move not only highlights its importance in inheriting traditional religious culture but
also underscores its role in enhancing social cultural identity and social functions. However, with the
intensification of social modernization and technological development, it faces multiple challenges. The
younger generation's interest in traditional culture is gradually decreasing, and the impact of modernization
poses a risk to local traditional culture, leading to changes in its form and social significance. Therefore,
exploring the significance of the "Offering Sacrifices to White Tiger during Insects Awaken Day" in
contemporary society and the challenges it faces is of academic significance.*
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“Piracy Studies: A Unique Mode of Folk Music Transmission”

Zhang Yu, a member of the Communist Party of China and a graduate student at Hubei Normal University.*
Abstract:

"Piracy Studies" as an informal mode of transmission existing in folk traditions has attracted academic
attention, but its internal mechanisms have not been clearly explained. Analyzing the widespread presence
of "Piracy Studies" in folk traditions and comparing it with other transmission methods to explore its
characteristics and clarify its role in the transmission of folk music will help deepen the understanding of the
essence of folk music transmission and provide new perspectives for the inheritance and development of
folk music.*
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“Wen Zhen Qin and Ya Zheng: A Study of Ethnomusicology from Common Origins to Divergent
Development”

I am calm, diligent, modest, and honest. Since entering school, | have been actively striving to improve my
abilities, aiming for comprehensive personal development, establishing correct values, and laying a solid
foundation for realizing personal value, allowing myself to move forward better. In terms of personal
development, | have strong execution ability, a strong sense of time, principles, and self-discipline. I focus on
theoretical cultivation and continuously accumulate competitive advantages, understanding how to grow through
experiences, comprehend life, and strive to forge my own path in the future. In work, | have a strong sense of
responsibility, adaptability, and stress resistance, with a passionate attitude, meticulous work, harmonious
interpersonal relationships, and excellent coordination and communication skills. I can quickly adapt to and
integrate into the environment. At the same time, | have a strong team spirit, able to work together with
classmates to better complete tasks.*

Abstract:

This paper conducts a systematic comparative study of Wen Zhen Qin and Ya Zheng, two traditional bowed
string instruments. Wen Zhen Qin, as an elegant instrument of ancient China, is highly esteemed among literati
for its unique timbre and playing techniques, while Ya Zheng is widely popular in folk music with strong local
characteristics. Starting from historical origins and cultural backgrounds, the paper explores the origins and
development of both instruments. It provides a detailed comparison of their forms and playing techniques,
revealing differences in playing techniques, timbre expression, and performance styles. The paper also discusses
the current state of protection and inheritance of these two instruments in modern society, analyzing their artistic
expression and innovative development prospects in contemporary music creation. Through the comparative
study of Wen Zhen Qin and Ya Zheng, the paper aims to provide new perspectives for the research and
protection of traditional string instruments.*
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“Zhongshan Salty-Water Song under the Urban Context: A Brief Introduction to Its Three Main
Transmission Ways”

Wong Chi San is now a PhD candidate at the Education University of Hong Kong, and he was awarded
degrees including Master of Arts in music education as well as Bachelor of Education (Honours) in music
by the same institution before. Integrating traditional Chinese culture especially folk elements and Western
contemporary composing techniques is his main composing interest. Now he has more than ten formal
compositions including concerto, symphonic poem for orchestra and wind band as well as chamber music
already.

Abstract:

Zhongshan Salty-Water Song (ZSSWS) has been listed onto the first batch of National Intangible Cultural
Heritage Directory in 2006. Transmitting of ZSSWS including teaching and learning, in fact, was launched
in Shenglong Primary School by scholars and teachers in 2001 already. After it was listed into the National
Intangible Cultural Heritage Directory, the transmission ways and chances such as school teaching and
learning, public performance, seminars, competitions etc. being increased due to the promotion and support
of the government. Meanwhile, non-governmental organisations like Folk Song Association of Tanzhou
Town were also established and cooperates with the government by organising half-governmental event like
public performances for promoting government's policies as well as ZSSWS itself. Its agency also grants it
commercial force. Singers are hired to perform for different purposes including opening ceremonies,
sacrifice ceremonies, funerals, as well as wedding and birthday banquets. They are also hired to sing for
recording their singing into different portable devices for sale. In this paper, these three main transmission
ways investigated by the author’s fieldwork will be introduced and discuss how ZSSWS adapt the urban
context by its agency nowadays.
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“Intangible Cultural Heritage-A Study on the Dissemination and Inheritance of Cantonese Opera in
Primary and Secondary Education”

My name is Jacky Huang, and | am a freshman at the School of Music, Guangdong Technical Normal University,
and the Cantonese Opera School, Guangdong Vocational College of Arts, majoring in Music Education (Teacher
Training) and Opera Performance. As one of the first batch of students in Guangdong Province to receive "dual-
discipline™ training, | have always maintained a passion and pursuit for music and opera. During my university
years, | won the Excellent Performance Award at the 10th Peacock Cup National VVocal Performance Exhibition
for Higher Art Institutions and the Third Prize at the Winter Melody International Music Competition in Russia,
showcasing my vocal strength and artistic quality. Additionally, I actively participated in various activities of the
Cantonese Opera School, including the 2024 Foshan Intangible Cultural Heritage Autumn Parade, and
participated in multiple Cantonese opera rehearsals and recordings organized by the school. These experiences
not only enhanced my professional abilities but also deeply made me realize the importance of intangible cultural
heritage inheritance. In the future, I will continue to strive and contribute to the inheritance and innovation of
traditional culture.*

Abstract:

This paper explores the current state of dissemination, challenges, and strategies for Cantonese opera in primary
and secondary education. As an important part of traditional Chinese culture, Cantonese opera has profound
historical and cultural value, but its dissemination in primary and secondary education faces issues such as lack
of resources, lack of student interest, and imperfect curriculum setup. The paper proposes strategies such as
strengthening the construction of the Cantonese opera curriculum system, cultivating a professional teaching
team, enriching teaching methods with modern technology, and enhancing government and social support. The
five-year, six-year, and eight-year consistent education model of the Cantonese Opera School of Guangdong
Vocational College of Arts provides a successful demonstration experience for Cantonese opera education. The
paper believes that by integrating subject resources, introducing modern technological means, and strengthening
policy support, the dissemination and inheritance of Cantonese opera education are expected to be effectively
improved, providing momentum for the innovation and development of traditional culture.*
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“From the perspective of consumers: Decomposition of the consumption demand for the production
protection of intangible cultural heritage”

Huang Xueyao, (1994-), female, a doctoral student at the School of Journalism and Communication,
Shanghai International Studies University. During her master's studies, she studied at the Hunan Intangible
Cultural Heritage Research and Development Office, Hunan Normal University, and participated in one
project each of the National Social Science Fund, the Ministry of Education Humanities and Social Sciences
Project, and the Hunan Provincial Science and Technology Plan Project.*

Abstract:

The productive protection of intangible cultural heritage (ICH) aims to revitalize traditional cultural
resources through market-oriented approaches. To effectively engage with the market, it is imperative to
precisely identify consumer demands. Within the context of contemporary consumption, this study focuses
on the demand-side dynamics of the modern era, re-examining the underlying motivations driving
consumers' engagement with ICH products. Firstly, this paper clarifies the essence of productive protection
for ICH as a symbiotic integration of cultural preservation and economic value creation through
productization and marketization. Secondly, consumer demands are deconstructed through dual lenses of
practicality and emotionality: Practical demands manifest as requirements for functional utility, cost-
effectiveness, and accessibility, while emotional demands are rooted in cultural identity, symbolic
representation of social status, and affective connections, through which ICH products facilitate the
interactive construction of individual emotions and collective memories. Furthermore, the study reveals that
the emotional value of ICH products originates from three dimensions—the symbolic expression of
traditional culture, the resonance of individual life experiences, and the embodiment of universal human
values. By adopting consumer demand as the logical starting point, this research investigates the historical
and contemporary evolution of these demands in the current era, ultimately delineating the core
competitiveness of ICH productive protection. A dynamic analytical framework of "demand
deconstruction—emotional provenance—source competitiveness orientation™ is thereby established to

advance both theoretical and practical explorations in this field.
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“Community dissemination of Guangchang Meng Opera”

Huang Lin, from Fuzhou, Jiangxi. She completed her undergraduate studies in Musicology at Guangxi
University for Nationalities, where she received honors such as "Outstanding Graduate,” "Outstanding
Student Scholarship," and multiple "Three Good Student” awards, as well as three district-level competition
awards. In 2024, she was admitted to the Musicology program at Guizhou Normal University, under the
supervision of Associate Professor Li Nan.*

Abstract:

Meng Opera is a folk opera originating from Guangchang, Jiangxi, and was included in the first batch of
national intangible cultural heritage lists in 2006. UNESCO has always adhered to the basic concept of
"community-centered" in its intangible cultural heritage protection work. Meng Opera has been
disseminated in the Ganzhu community for over 500 years due to the communal cultural consciousness
created by its residents. In the rapidly changing new era, for Meng Opera to be actively disseminated, it
needs to be "community-centered," focusing on listening to the community's voice, reshaping and
strengthening the communal cultural consciousness, and making community residents the main body of
dissemination. This ensures that the inheritors are in the community, Meng Opera is in the community, and
the entire community is interconnected.*
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“On the Implementation Difficulties of Traditional Chinese Opera Teaching in Chinese Class of
Senior High School”

Ye Wanru, born in June 2001, female, Han nationality, from Baoji, Shaanxi, is a master's student in Chinese
ancient literature at the School of Literature, Shaanxi Normal University, with a research focus on Yuan,
Ming, and Qing dynasty opera literature. She graduated with a bachelor's degree in Chinese Language and
Literature from the School of Literature, Shaanxi Normal University. She has published an academic paper
titled "On the Main Forms of Chinese Art" ( {#% ¥ K # ji¥eh3 & 3535 ) ) in the Guizhou Ethnic

Newspaper ( (§ ' % %48 ) ).
Abstract:

Integrating traditional Chinese opera teaching into the classroom is beneficial for high school students in
constructing language skills, enhancing thinking abilities, improving aesthetic appreciation, and
understanding and inheriting excellent culture. However, in the current practice of Chinese classes in high
schools, opera teaching faces a series of difficulties, such as the low proportion of opera content in
textbooks, inadequate teaching by teachers, and students' lack of interest and initiative in learning opera. To
overcome these difficulties, effective solutions include increasing the proportion of opera content in
textbooks, cultivating students' understanding of opera genres through learning and performance,
introducing local characteristic operas, and using modern technology to assist teaching.*
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Ye Yitao, Wang Wenge, Chen Zixuan

“Promoting the Dissemination of Xiqu and Intangible Cultural Heritage on Campus through
Extracurricular Activities: A Case Study of the National-Level University Student Innovation Project
‘Documentation and Keyword Research on Mei Lanfang's Performances in Japan"”

Ye Yitao, a student in the Department of Data Science and Statistics at Jinan University, has participated in
national-level university student innovation and entrepreneurship training projects such as "The Matthew
Effect of Digital Economy: The Bidirectional Influence Mechanism of Regional Digitalization and
Innovation Chain Coupling Coordination” and has won awards such as the Excellence Award in the Third
"Greater Bay Area Cup" Guangdong-Hong Kong-Macao Financial Mathematics Modeling Competition.

Chen Zixuan, an undergraduate student in the Department of Japanese at Jinan University, class of 2025, has
won awards such as the Third Prize in the Team Category of the 2023 Sasakawa Cup National College
Japanese Knowledge Competition.

Wang Wenge, an undergraduate student in the Department of Japanese at Jinan University, class of 2026,
has participated in the 13th Guangdong Music Invitational Competition and won the Silver Award in the
University and Society Group.*

Abstract:

The inheritance and dissemination of intangible cultural heritage are of great significance for the
development of national culture and the promotion of national identity. Traditional Chinese opera, as one of
the most influential intangible cultural heritages, holds a prominent position in international exchanges. This
study takes the documentation of Peking Opera master Mei Lanfang's performances in Japan as its research
object, using digital documentation and keyword analysis to explore its historical significance and cultural
impact. The research finds that the focus of the performance documents from 1919 to 1956 shifted from
individual attention to the famous actor Mei Lanfang to an overall focus on the "Peking Opera Delegation™
of New China. Additionally, early performances, represented by "The Heavenly Maiden Scatters Blossoms"
( {**47¥=) ), promoted the exchange of stage arts between China and Japan. This study aims to promote
the acceptance and dissemination of traditional Chinese opera and intangible cultural heritage among
students through the combination of extracurricular activities and academic projects.*
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“Research on the Aesthetics of Vocal Performance in Yue Fu Chuan Sheng”

Ye Jincheng is currently a third-year master's student at the School of Music and Dance, Guangzhou
University, specializing in music aesthetics. His specific research field is the history of ancient Chinese
music aesthetics.*

Abstract:

Yue Fu Chuan Sheng ( { # f+-# #-) ) is a treasure of ancient Chinese music and drama theory, attracting
widespread attention and in-depth research in academic circles. This research project aims to systematically
study Yue Fu Chuan Sheng and its related literature, hoping to deepen and expand the field of Chinese
music aesthetics research to some extent. The study mainly uses literature research, historical research,
comparative research, and vocal performance and score analysis methods to deeply interpret the related
literature of Yue Fu Chuan Sheng, exploring the vocal aesthetics thoughts contained in the work. Yue Fu
Chuan Sheng focuses on aesthetic experience, starting with Northern Qu, and elaborates on the mysteries of
how words and melodies, vocal techniques, and mouth methods are formed. The book not only explores the
relationships between singers, composers, and listeners but also elevates singing practice experience to the
level of aesthetic theory, from ontology to object theory. By deeply analyzing ancient singing theories, it can
reveal the cultural roots, psychological foundations, aesthetic consciousness, and pursuits behind the
aesthetic expression of traditional Chinese vocal styles, allowing us to more profoundly appreciate the
charm of traditional Chinese vocal music in the process of perceiving and appreciating beauty.*
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“A Brief Introduction to Countryside Public Theatres in Xiyang County of Shanxi Province”

Huo Ran, male, from Datong, Shanxi, is a doctoral student in Drama and Film Studies at Shanxi Normal
University, class of 2023, with a research focus on opera artifacts.*

Abstract:

Xiyang County is located in the eastern part of Jinzhong City, on the western foothills of the Taihang
Mountains. It borders Zanhuang County, Neigiu County, Jingxing County, and Xingtai City in Hebei
Province to the east, Shouyang County to the west, Heshun County to the south, and Pingding County to the
north. The county has a significant number of existing public theatres, most of which are preserved in the
form of "public theatre-music buildings" or still have related inscriptions. The public theatres in Xiyang
have distinct characteristics and identifiable construction patterns, making them valuable for studying public
theatres, ritual beliefs, and the changes in village and community systems during the Ming and Qing
dynasties. This paper intends to explore the public theatres in Xiyang County from the perspectives of an
overview of "public theatres" and the construction history of public theatres in Shanxi.*
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Yongyi Lu, Yifei Zhang, Yuwei Chen, Bangxin Gou, Miaomiao He

“The Influence of Cantonese Opera on Rural Cultural Space: Insights from Locals and Tourists—A
Case Study of the "'Spring Festival Performances' in Guangdong”

Yongyi Lu, a student majoring in Tourism Management at Guangdong Ocean University, has published five
Chinese and English papers in CACJ China Applied Core Journals such as "Business Exhibition Economy™
( {7 2 ) ), "Frontiers in Art Research of Francis Academic Press," and conferences such as the 2024
Annual Meeting of "Tourism Science” ( (<544 ) ). She participated in the 2023 Guangdong Provincial
Humanities and Social Sciences Project, twice led municipal-level university student innovation and
entrepreneurship projects, and obtained authorized utility model patents for the projects. She won the
Excellent Paper Award at the 12th Annual Conference of the Chinese Society of Art Theory and Art
Management in 2024.

Zhang Yifei, a fourth-year student in the Department of Applied Psychology at Beijing Normal University-
Hong Kong Baptist University United International College, has a strong interest in educational psychology,
cross-cultural psychology, and counseling psychology. She won the second prize in the National College
Student Psychology and Behavior Online Experiment Elite Competition. She served as the head of the
academic department of the Xuanpu Sinology and Historical Culture Society on campus, actively organizing
Sinology seminars and promoting and researching traditional Chinese culture. She has a deep interest in
traditional Chinese culture and traditional costumes, integrating this passion into her psychology studies and
practice, and is committed to exploring and inheriting the essence of Chinese culture from a psychological
perspective.

Yuwei Chen, currently a full-time lecturer in the Department of Tourism Management at the School of
Management, Guangdong Ocean University. She teaches fundamental courses in tourism management,
including "Fundamentals of Beverages", "Theme Park Management", and "Introduction to the Tourism
Hospitality Industry"”. Her research primarily focuses on hotel management.

Gou Bangxin, female, from Changzhou, Jiangsu, is a 2023 student majoring in Musicology at Guangdong
Ocean University. She has a wide range of interests and is particularly passionate about the dissemination of
opera and intangible cultural heritage. She is committed to applying her professional knowledge to the
innovation of theatrical arts and the protection of intangible cultural heritage.

He Miaomiao, a student in the Department of Tourism Management at Guangdong Ocean University, with a
minor in Law. She has led several municipal-level university student innovation and entrepreneurship
projects and participated in provincial and municipal research projects led by teachers*.

Abstract:

This study explores the impact of rural folk cultural spaces on local residents and tourists through literature
research and field investigations, using the "Spring Festival Performances” phenomenon as a case study. The
research finds that, based on the foundations of Chinese collectivism and Confucian thought, rural folk
cultural spaces not only enhance the cultural identity and sense of belonging of local residents but also
provide culturally engaging experiences for tourists. However, in the digital age, local residents' sense of
belonging to folk culture is diminishing. This study proposes strategies and suggestions for the public
development of rural opera cultural spaces, aiming to provide theoretical support and practical guidance for
the sustainable development of rural folk cultural spaces.*
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“Research on the Application of Digital Technology in the Inheritance and Protection of Cantonese
Opera Culture”

Dai Ziqin is currently pursuing a Master's degree in Interdisciplinary Arts at the Faculty of Arts and Design,
Macao Polytechnic University. His research focuses on exploring the integration of traditional cultural
heritage and digital technology, aiming to find innovative paths for inheritance and development.*

Abstract:

This study focuses on the application of digital technology in the inheritance and protection of Cantonese
opera culture, particularly its crucial role in educational transmission. It deeply analyzes the current
challenges faced by Cantonese opera, such as the loss of young audiences and the limitations of traditional
performance dissemination channels. Furthermore, it explores how digital technology can assist Cantonese
opera in achieving digital preservation, online education, virtual performances, and social media promotion.
The study discusses how digital technology can enhance the awareness of Cantonese opera in the
educational field and proposes strategies for the deep integration of Cantonese opera and digital technology,
aiming to ensure effective protection and inheritance of Cantonese opera in the digital age.*

*d ChatGPT #s:¥ Translated by ChatGPT
29



